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’s attack on Oliver 


Stone’s UFK’ jsi ridiculous 


By THOMAS OLIPHANTv; 5 " try has been falling with' mo- , through his characterSana - fh'en ~ 
BostonQIobe ;■ notorious regularity since the Illustrates them.; 

Washington, D.C. — Before day John Kennedy was mur- v His point of view is clearly 
I you see the film “JFK” (which, dered dares to condemn a dra- * that President Kennedy’s mur- 

I if you’ve any sense, you will), matization of one of its most der originated in military-intel- 

you should know: something despicable failures; V t ligence opposition to post-Gu- 

about the city. that, lurks and The town whose paralyzed .¥ ban-missile-crisis-changes in 
hovers menacingly throughout government is the deserved butt policy away from the Cold War, 

Oliver Stone’s riveting tale of of national humor doesn’t even against a second invasion of 

murder and deceit — this one. * understand that its media iiiobi- Castro’s Cuba, and, above all, 

It’s important because of an lization against Stone can only against Vietnam, 

ironic .-twist- to the. politics, of backfire spectacularly., However, Stone leaves one 

Stone’s latest work, which, as The town whose remaining free to accept all or none of his 

art, is simply magnificent; as defenders of the “One Lone Nut suggestions; only elitist Wash- 

historical drama, is honest on a Murdered By One Lone Nut” , ington would assume a mass 

level few here will understand; version of the crime (including, audience of zombies, incapable 

and, as polemic, Is devastatingly by the way, presidents and Con- of viewing a political film care- 

effective. gresses who routinely refuse to fully and critically. 

This is the city whose best reopen the case) insist- that the ■ He has built his story 

and brightest failed to solve the rest of us believe them and also ; around a tabricated hero — Jim 

assassination of a president to refuse to help make public the Garrison, the former New Or- 

the public’s satisfaction, and to reams of evidence, in . the case . i ea ns district attorney — who 

the minimum standards of thor- that will otherwise remain wa s an incompetent buffoon . 
oughness and logic, despite locked up until the year 2029. who slandered a local business- 

nearly a decade of all-out sup- As ever undeterred by its ri- man in the pursuit 24 years ago 

port for its official investigation diculous position, Washington’s of an imagined network of as- 

f rom the journalistic and politi- attack upon Stone consists of sassination conspirators in the 

cal establishments. two major ppints: city’s low-life community. 

And yet, after nearly^ t\yo de- ■ He alleges a conspiracy so Not so. “JFK’s” Garrison has 
cades of continual pummbling vast (milita^, intelligence, in- visible, and large, warts, and is 

of the still-official version in the dustrial, right-wing fruitcake, well within the boundaries of 

world of print (suffered nearly Cuban exiles, the FBI, Texas dramatic license as portrayed^ 

in silence), much of the town is authorities, even Lyndon John- by Kevin Costner, 

aghast at the appearance of this son) as to be ridiculous. The passage of time, more- 

film dnd has taken after Stone stone does no such thing to over, has strengthened the real 
with a vengeance. « m y eyes> j n his spellbinding Garrison’s basic case. The busi- 

The irony is multiple and lu- blend of drama, documentary, nessman (the late Clay Shaw) 

dicrous. and even dramatized documen- lied in denying ties to the CIA, 

The town whose main indus- tary, he suggests possibilities and witnesses insist to this day 


they saw him with Lee Harvey 
Oswald and the bizarre charac- 
ter Garrison believed drove to 
Texas in time for the assassina- 
tion to be the real killers’ get- 
away pilot (the late David Fer- 
ric). 

History is not always what is 
left when falsehoods and ru- 
mors are professionally discard- 
ed; history can also be the prod- 


uct of political power’s warping 
tools. The Warren Commis- 
sion’s 28-year-old report , is at 
least in part that; it failed in its 
declared purpose long ago. 

In conversations here and in 
California, Stone told me he 
sees JFK as myth in the classi- 
cal sense of the term, meaning 
allegory that points to an inner 
truth. 


As such, it is credible; it is 
honest. Stone asks us to consid- 
er the possibility that John Ken- 
nedy’s murder was, in effect or 
in fact, a coup d’etat. 

We don’t have to, but it is 
interesting that Washington’s 
attack on him does not include 
any hint of a willingness to let 
us see that long^suppressed evi- 
dence. 
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